221 


Semat. Vol 1 No 2, 221-238 (Sept. 2013) 

Semat 

An International Journal 


jJtaltJjfr 

Hyper Fiction: Towards Digital Prospects of Novel 

Fehim Chibani Abdelkader 

University of mascara, 61 city Maachou abdelkader, Sidi Bel abbes, Algeria. 

Email: Otaha80@gmail.com 

Received: 6 Feb. 2013; Revised: 9 Mar. -25 April 2013; Accepted: 1 August 2013 
Published online: 1 Sept. 2013 


Abstract: This research presents preliminary conception insights on hypothesis of the 
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finding a critical edifice on phenomenon of numeric narrative, are basing about the 
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: 'jajljlail JaxmjJlj JajljlaJI .1 

■lu L. UA 1 JajljILall 

LjlJ t (Theodor Holm Nelson) ^>4^ 

uj^ CjIajLlaII ^ L^aLk 1 _ia 3 j 

^ \^\\\ c_fl]jjLo q \ t(obac.j 

(J-ix-a.i J] ^.c-ja^ a qa (JlijjVI 

(j>iar 1 ^ ^Auij . Lag-iu £_Aa»_j Jajl^l 

(la page - a^ajJI CjUJ 

cLjajl ~jff(J^ujj .ecran) 

^jaLaI! ^ c^^IaII L-JjluiVI 

Cln^. CjUIaII L5 Ac. 

Jajljjll ^ja Jjllxjll 11 a 


4 \ 1 H j\\ A V \1 i ** ^ l*il . Vq\ 

Ly«W U£ Ajk.\j&\ Ja <*£a 

l«ljA 6£JjlLaU ^ flA*1 jjli'u 

£jJaj] i ^JaAJ ^JJC. ^)JC. tiU^j 4 (JjAaxjVI 

^j^AJ ClLpkJ . 4 J Jj^JjAaIIj JjLoJI ^JA (_]£ 

^ic« ^jjjj ^jl 4 Aj4^jjJI $s.lj£3l CjLaIT 
^Ac-li AjjljaJI cAjjlJ jjV I Ia^jS'vIc- 

ij 4^1^11 31^, djli t^SaJI 

dll^jAla (jl o4^J ^j£aj 

4jJal*J (J£ja 4 Jc-Udll ^jLoll ^)JC- 

^gjlaJI A'luTWJ fl$jl J i3jul£ Odl^j (j\ 

(J£ 4<jjlgj]| (_)-aj]l ^JSJ jl 4 ( _ ? £aJI (J^.b 

^_9 4 ;UM , ,'jll Jj\ t ^ f. >, iil]i 

C_L^' cAjJjjoJI 4 n'.Vi^ \1 CjjjLrk 

Ij^mj Ia^L^jj 44_ia9^]Ij AjSjjII <aIc«4]I 


jU-a c>uJa fjAli4l qa ijjLaj^iAll tjliA 

liA c jLi tS^Lull cjljVjib 4i3Ujkxil ^u^il JUm. ^9 Ua jjjki ^ 

^ 1945 ^ </ ‘ (Vanevar Bush) "u-jj jlaAla” 

j"ujJa 1I ^'jja.1 cJja ‘uj^ u' <—:o'jj*J 

^ ^ ibakjil jc. Vj>uw» L.l^L^ a j\£ 4ua.j 

4jb£i Aj 11£ ejbuc.1 (jjjjaj AjIjjJI I—ibS (_pa*J ^IjS tAjbl^lalj 
Cliu jaVI <jJj <am*J ^ (JjJaill Jjsuj <^jb^a-a 

.AajjjSIVI ^SIjaIIj 
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"^Jjk jjj > ^ tijjjp-all 

(N. o»jZV£\ Vjljjj (B.Gervais) 

a-iIasJI «q cXanthos) 

V cilli cA-ajkllj 4 Wa^ll :LaA 

Laiu J*i3l 4jjl£a. kjk3 

4 JjjoiI] Ua^\t jjjJakl AjJakkV 1 

S^IJI -Laldj 4_ixuA (jl - Wq^A \\ Jalaj 
(jc^ (JjkJlj 4-klja3l <^£^*31 ^ *"4 J b*a< ■ N 1" 
(Jx9 e-Lul (jw£» n 4(J ; Ja3l Ja-aj 

L_flA& jaJ I Jaj3 4 JIJI (Jc^UjII <Ia Jc. 

Aasu cl^joiaj S^IJI 4 jLl£ 4^-alkj .vw ^ 

SI Jc jiSjslI Jl kl>a3l J^U 

^JJ dua. 4A_jJj-uJ! JalLall t- oV^ ^ J^UJl 
jiC. < JjJI (>kj3l JJ^ 3 
^LiuJI ^aUjJI (j^ll \ g «qj^j ^J3l -kljJI 
.£*alkl ^^-aa^ll 

(^Ic. d^Ic. (jluu 4 <jIjj]| ^gjla (jl ^iiljllj 

(JjJjLaJ ^_9 ^j-QJ i^iqH L_flLal£iuj| ^JJd^.lA 
cillil ." Ja*j 3 l" Iai* Jjaj (J*a 

(C. Vandendorpe) 2 "t_jjj^^ jln^S" 
l^k. ^gjlall ^ »*l>3 

[jJjllJl 43!>k (j-a ^j-ajJaJ 4Ix^k 

^JJ SjjSfl (jc. <kjU3l J*-a3l jIjT yc. 
Odl^JI ia^i ( _ r Sc. AjSjjII (_)-aj^»j]l ^ •‘LuiLmfc 
^cJI ^aaljj La c*13ij 4l<al£3l 

la lecture) Aj^iaVI $*l>iJI J 
j£b g u/i dip. ^(extensive 

- Lag L_fl\ u£*UtL>U Vk Jajjjldl ^£^all 

44jAlJaj3l C5 £aJI CjIjJI jjiaJ jk-a ^j-o£xj 
J c- ojjdll IcjJp 4^-jtxkl 4 x/)1j S^lilall 

lil Wtfl aJISjj ^l^Vl f liu3l 

A-ak^ll Cliljlilal _)iC. ^jJaljpaVI p-Ljaall ^_AaJ 
4djljjV 1 tilii] (_gjjiar*ill (j-a^a 44-Laa^l! 

CJJ^jIS ^Ik. <Lajj ^ixall ^jJa^a 

,> 4^1^31 ^Sa^ll ^Uitl (jj .^l^Vl 

Aslj 4JajLai^II P JAstlla dlLak^ll 


2 Cecile De Bary, "Les Blogs. Un effet 
litteraire?, M RiLUnE , n. 5, 2006, p. 91-105. 


(JaxjjoiaI ^jkajj 4d^ajJa^ll 

5-Jjljk.VI AjjJa Jj JailL 4Jajjja3l 
dlljx^Vl 4(jjjlS?l 4dAjjiLlSn) <C-J) n^llj 
Ji3l ^alj-c ^lau J 4^1 AjjCj 

ojAuIia 3I (jl ^aJ (j-oj 4 A^aLjaj dlLajla-a 

(JLa*JjoiIj JojLjiJI Jj]l i^A 4 IJI 

Uj“'j\U 4 A_ikj .djlill 

j.^n J 4 ( 1 ’hypermedia) 

JajLoJI 3JklkV 4"Jajjj!k 

4A-!ajjjJ-a 4-U^ajl oJc.la ^jjlujjJ ^ILa 4l^jli 

.4 djjjj^aVI) 

JajjjlaJl (J^3I J ^ JojIJI fl aJJJ 

S)l^ (j£b jl tbli^.1 4<i\*a Sjb (j£.b 
(jl 4A-ijl!a3lj JjS? I (jjj (j^lj J 

(J-a^-al! A-ljl£-aj U3 ^JJJ <al*-all S^IaJI 

4<£a*jJI (jc- Jl^aiVI dj^k. Jk 
LoiLojI kjj^a jla oIjAII Lai 

^cjjj ^a 4 0jkl <xja Jjj 4<£jdll 
L>° 0^** L^j ^kaj -kljiLall (J^ll 

<aLjaj A-jjkal 46£ J3I jka jLikl 

.SAjAa. -kljj ^Idjljl 

(JjJJ CJ _2k'>Lk-aV I k!>LkVI (JjjLujI ^jl jAjj 
cd^LkL Ja^la 4-LajjjJ-a]| kixjlj kjjj^Lall (J^ll 

(jj 4<joiij (J^ll J A_12 ^Aa]I S^pka-ai! 

J AiIujI ^a jl£ 4-laJiljJ-all ^aill ^j^_La ^jJalj 

J kLoJil JjAaJL aS\ jjc. 4dLa!>lxJI ^a 
^j-aj .dLal£ll (j-a kjxAi'i ojlikL 4^j^jll 
kjjjall bn.'jll ^Ikxa JJV ‘kk 
^j-sull ^j^i-a ^jl LalUa 4jjx^jll Ik ^ # j> 
Jlill <3 AjjI La AajJsIj Juc- (J^ajaLj kjljldl 
.^jJaj3L 

cil3j ^^da (j-ajJa 4-kjj!La3l ^£^a3l ^jAL 

J \ ^jll 4<Jjj-l3l A_ii^)ad3l dVjkkl 

^UadjVI 4 Jjxa3l J 4 jb-v^ni | AlA Jaj 

(j-ajJI C **Urtj ij 4JajljJI 6j)Jj (_^i3l ^^JjjJI 
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dJIjVj dilla 4 < 3 jLJI &3a (jl 4 ( 0 tman 
L_l3l*3l J (Jjj l^il JJ b. 4<j3j3^j JJLbyJl <*131 J 

jl Jajljp-ftll j^jSI -3ajljj3l jjjJa^» 

JlatJJ £^g-ui Jc. jl 4 - 3 ajljLa 3 l JaJjuijJI 

J . 3 «<^jjj ^331 (^aljll clF- 

tJjSM ajjgJa 3la l»> a c . VjaL ^3 ^jja3l 
(jl£ idlLalC'.lJI (J dlLmJI jjJu jl jjc- 
4_Ljxj Ja 4<Ljjia3 (j£ jAx-a-aj (J^j3l L_UxJl 

4 (Michael Bohler) "jIajj J^LLlJ' 

i**njjpjy 1 AjfLiu A-iaa! ^lc- ^jjJajj jj^jjJI Iaj 
^ a 4 Ajj-saj aSli jL£ j-aj3l jjij 

^JALLq C^13<a ^^I aJ 4.Ljlj±xAI -v .^\ 1 Q 
1 4j]L^aj| fjgi* j]>=- J& 
jl seljill ( _ r ^j^Laj t4 

. (JjIaaJIj JojIjjJI 

:(Jean Clement) "jUK jj' Jjij 

LL-J iajljj-a3l A\ Jc. JlaJ» 

4 (fiction hypertextuelle) .LjIjLJI ^^31 
J (fiction interactive) J&U13I J 

(J yj (J^ L>^ J*J *<-£>■' U^' 

1985 <io> j^ a ^ j ^\ s^iJI cjLVjJI 
Sii*lLa3l dlLI^I A-i-aja 4[...] 

CjIjIuuA £_LalLa Jis J l^2jJa JJC- 

^L'Ilh d) -0 L 6 ^ 1 L ** 1 ^ [• • •] ^ j^c. <_uj 
j3l 4 AjJjjoiII £_LalLa3l j-C 4 aL*Via 4_iiu 

^^*31 uK l .^«^jta3l CjljLik Jc. 

nijjuVl L-Llx^ajJ J 4 jjJjoiji]| Aaj|jLa3l 

<Jaj|jj-a3l <j|jj3l JL 2 kJ 31 4 La.LLLj-al 

"^jjjjiljj jl 11 Aic. (hyper - roman) 

"jj3j£ l^l^j (A C. Brandenbourger) 
^\i ^ \ ui^j c(F. Coulon) 
fiction) ^Ui3l C 5 £^3t J 4 (cyberfiction) 


Gabriel Otman., Les mots de la cyberculture , 
Belin, collie frangais retrouve Paris,, 1998, 
p.157. 

Jean Clement, Hyperfiction, Encyclopaedia 
Universalis , 1997 cf. annexe. 


— Lo 4C-1 jJ^a 31 ^ U < 4 if^.1 Q**i t 

A_Aax3I 4 

AjuIUa ^jc- Jsul [^jU 3I (Jar ‘sj Loj 4<j3j^Ijj 3I 
bjjL» 4(AjapJI 4_ljjS/I) ^ ill L;Jjj£a 3! 
-LaJ^jlxAl ^^^31 (jl ^4 Oja's. 3Ij . ^JajLuj^31 (_jLoli]| 

<jjjl (jjj (jjjLoail lallaj 4(Jx_a3l Ia^j wnj 

(j-ajSI A_nJ Jaxj 4 " n-v 4 JajLuj^JI 4S&J (j^l3l 

4 JLa^JI 3aln3l j ^ If- 4 

4jui.Ys C1 l>1!Lqj ojjj-a (JjJl1a 3I [5jliil 4_LailL 
4 jAlk3l jAju Ua 4 <jJj-uAI 4j3a» 33 
Lalgj] jl 4<3WI (jUaiiAA LAm^Jj Jaj3joij3l 
fAj" J^>Vl gj Jaj 4 tfr utJlj 

4 A jar >^ft3l 4 Jata Jl Jai3L 4"JajuJI 

^Aj 4<*131 djLjjljAluA (J*^ jl <cfnuil Jc- 
Jl<u3l dllihll Ijllq Jc. V jLqJlLoiI 

Jj|jJl3j <Jl 13 <-*4Sj ^AJJJ Jc. (Jj 4 L gj*Al3 

.(_^J^x*JI (Ji^oTiH lilrs Jj ^"lar ^31 j3jI (J3jlLjjI 

iLj^I ( ^1\ .2 

ja : (r hyperfiction) J^lA^ll ^^^1 

(j-Q djja-lo 4 4_1 Ajoj| 4__l£j-Q 

4(fiction) s JJIj 4(Hyper) ajL^VI <LLJI 
I^jI <jji!3l (j-o 4 0JJj£ <3 jLuA3 

4<Jl3Lia3I I^jUI^jI (j-oj 4^*Jlj <jaji3l Jc. (Jjj 
J (Jj ‘J*3t CjUj^JIj 4gjUlj 
La (J£ Jc- 4 (jJJj3-aj3x-a3lj 4 (j-UjJralJl 

0jJA3I 13a Jju 3i3 jl^3-o I3lj 4 j3juI <j!>L 
-IojIjIaII ^J^a3l L-fljxj (jl ^iLAxaj Lila 4 JVill 

<Lu£3 jj <ijxi jl 4ilauVI iixlLa <3 x-£3 jj 

ia . SIxla l_i£ja-ajl La j3 jl L31 x1a 

<_3c. jAjj (_^3J1 (J£jL 31 ^-a 4CiUjJi31 o3a 

Ajlgijl <jI^jV L-aj djljJC>L 4 Jnj|jLa3l ^J^all 

^j-a^-a ^jL <*-a (Jj^Hnj 3<L-ajJ jl 4 <3 

^J^-all Jjax^a (J-ajJuJ 3<ani 4ALJ3I AjIjLoba 
4 <jI£*JI£ 4<ji > JI (j-L^Vl jjjc. 4(fiction) 

.(_g-al*3l (JL^JI AjIjJj AjIjjJIj 4 l ^>a31j 
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(jjujifju <j 3 Jajljlall (_j^aill (Jlj.Vjl 

lift 4 -Lj.S^uJI (Jl£jjjjU AiiaxJI 4jjj]l 

4 ' ll g -Sj £Jjl (jl I Vi^ai 4 

:Jaj|jLa]| 

4iajlj4u]l *11 

.JajljJla]! 1 (J -A * jl 

JojIjpaII *" :4jjLl!l 4^a.$ll 

. (j*aj]l CjUj^i j»_j^Laj 4_J^I (.j^a 

Jajljlall *11 4*11*11 4^a.^]| 

AjSjLidl U£l\j 2L]el£]l Acjilb Aj&lr. J\ 
.(I’ecriture participative) 

jJaillj Jajljiall *" ajj^xj :4jjLl!l A^Ajll 
■ Aj£^ J\ 

(Helene Godinet 1,1 J, tk-U qjLa" 

(j±i Sjjjjjaj tHustache) 

(narratif I’hypertexte) ^^yJ\ 
(I’hypertexte ^Vl lJ>iJI o=>^'j 
Jlaj La jA (JjVl (jl (^jj il 4litteraire) 

4 n,;Jj^a _J^3 Lai 4jajljla]l ^_£^-a]l 

^Uajj^l lg_aUajjl ^ Aiajljj ,j}3lj2j 4l_lLj£l] 
4jl& ^Ikj-aJ La jAj 4»|)a.Vlj (Jjp.-i<ll ( _ r 2jJ^I 

4jIc. (jl» .(hyperlivre) IJpJI c_jtSlL sic. 

Ua^aj 4jjlij ^j-aJ (jl 4jajljLa]l i_jL£]l 
<_£^ (jail j$i [...] cs-^l JJC. ^[jill 
AiL^jll iajljjll (j* JJlC. (_s^C. (Jkkjjj 
A^±tjU JajljLall (_^^j]l j^LaJJ .^«JajljLa]l 

eb^i A-lil£-al £j£jlUI ^IaI ^ a>ij 4 <>5 jaI_^JIj 
aJojIjj Jl 4^ dU^UIj dl^ldll 

(> ^Vl JaJI (j-ajJajLa dSlij 3UiUll 

.4 ^ <Jc.lij]l 


7 Hefene Godinet-Hustache, Lire-ecrire des 
hypertextes, Villeneuve d'Ascq, Presses 
Universitaires du Septentrion, coll. These a la 
carte, 1998 p 166-211. 

8 Gabriel Otman, Les mots de la cyberculture, 
Belin, coll.le franijais retrouve, Paris, 1998, 
p.157. 


C 5 J ^ 1 I (interactive 

<jVT" ^ (fictionhypertextuelle) Jajl^ll 
4 (A. Salvatore) " 

ajIjjj 4 (la fiction hypertexte) JajIjiJI 
(roman hypermedia) Ja^jll 
.(Lucie de Boutiny) jj 

jL/ J 4Jaj^J^ aII L oU'n 

c>» 4 (Pierre Barboza) "I^L 

HA 4 AjJj-Ul SIajAaII 4 4_1aJxaII CjI^jII 

cilij lIu^. 4 5 «^jlill JJC. jjlajj 

t<lc.lill ^jAxJa 

4 0 ^UI 4_SajJ ^j| CjIjL^U Cllpk 

4"JlJjJ" Jaaj .a JiA*I 1 a]I CjIjLaaII 

— NON) ajIjj — dix*u3" 

4AjjjaJI AarjW^I <SL^. qc* 4(roman 

^JA Al*Jj 4 A_1aJI <aIc.^SI ^JJLUJJJ ^jll 

AjIjjII JJax^A J)jl^J 4 4 > UulVl 

(jc. Ijj 4 Jaj Ja]I ^J^a]| 

4 A_i£auj^I^]I ^ Jjjoill t** <Nf 1^ 4^1 

AjcJII ^j-dll^.VI (jc- (JljjjJI Ljjjjj Laj 

4 ( 4 ^ L t A 4 ^a\t 4 AJojIj!1a1I AjI^^JI) 

(fiction) JJax-aA -k^AC- a_iaaI 4 JL^jj La ^ja 

AjJiill Cjlijjjtlill j_ja 4^cJI Jc. 

(_ja jjatiijiJ (jjj'lJl 11 a jli 4 JsjIjpaII ^J^aII 

dujj'yi Jc- s^ 2 lja!i JjjS/i 

4<j3jjla 1I ^JxJI (jjj ^jjjIaj 4 Lai Jc- 

6 1 a dj^L jIajLlaIIj 

^ja Jc. jdj 4 cIjLjIjaaII 

JaI£ja Jjj-uj (Jj • AJalxlII 

5 Piesse Barboza, "Sale temps pour la fiction, 
proposition au sujet d'une hyperfiction", in La 
mise en scene du discours audiovisuel , Dir. Jean 
Paul Desgouttes, ed. L'harmattan, Paris, 1999, 

p.126. 

6 Voir: http://hypermedia.univ- 
paris8.fr/bibliotheque/boutiny/index.html 
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Jj „-,V iJajIjia]! (_)*ai]l Alia (jj • ^(^.sjl 
4Ajaluiaa . llL JJ -Li. Jj jaialj jija 
iCalcjall .13C. AitL/ij Jc iJu 

lillia ejjlaia 4(Jujall 1 ‘in'll]I jac 

iaa laja !>li 4CalcJii}l (j;U Jaiall i_£liaYI 
jjUll jai Jc 4(_jli jalj ^luLu! JJ 

Ilia ^ac 3L.USSttl laUJYI 

4 ( _ ? 3jl (JaJl (jl .AaaJI jj A jll, *-CN\ 

Jaa 4Aaja Jaja Ijaj (jc Ill L La'S! Juta 
Ada (ji (jj£l 4A*alaa]l iataa £jja]| Jc 
Ja*j]l (_gj!lui«j 4A_iJc AjL Calcjiiil 
AaS^all A ; L A II AjjJala illlij < l J ■(_£ljai*JI 

.(la linearite des graphes) 

:4ilUUJUaJI .4 

C> Ail (j Jc" (_>oj J JaiJI 

^(Sophie Calle) Jl£ J>^> :J 10 " i*a 

Cilia, ijgjlal] AaalJI Clda-lii] Aalaiil Aa-aJ] 
lillia 1 Jim tA^jaJI Aula)a3 Jc (j^aall f.jL 
(_gjUJI ^Ja jaill llA Jcj 46_)U]I dA£_)aj] 

(j^aall Cal^a^aill alA ^liaiS 4(j-saall iJa^jaii 

J^U\ aJI (jj .<jJ>U Jli. Lila 

t Jil l llA J aJ£]| Jll 4*l£aYlj 

— Af \, l»ati A^jaJI Jlli (j a Lila (Jaii 
(jn iAjijJI AjlJlaa ^Ja-all llA .laTimj . [jjall 

iAjl^uJI ajji (J£ai J AiL^iil atjl (jna.'i 

^gAj 4 Jajll AajJai jlSajI Jalla Jc Acja 
jl (jnii] Aallall Aac IJall AaJja l _ySju 

.AajLaaYl IgjLil A LI,. f.yja J tljjnu'll 

AaJlaaa 4 JcLall Jaall AJlaa (jjpia 
J 4 Alllall AillaaJI Jja 13j 4(_j^»ill alia 
AalaC (Jlila. (jn 4Ajlcliiill Cilja_a]l (_>i«J 


Jo <U9 C5 £fuill 4*Jl 4*aatTu lliJA t C5 filjj]l ^Uaill j4 ^ytiaLall 
44*1 Jail jlaJl (jaill aA ^aujj dlfl j ^ 4t_illJill ^Uai j!>U. 

.iitjjlt 5 - j 2 j 

10 Sophie Calle, "Vingt ans apres", 2001, 
http://www.panoplie.org/ecart/calle/calle.html 


:Jailj4t (joill cjlajLc i_iiUaj (jii Ijmll .3 

iail_JI c5"J 4 JaijjLall ^Ja-all (Jail 
dlLcji .Uii^i jllill 4 Allia_a AjI^lu 4_iiUaj 

(Jial ij 4 IJJ Jla-all Jalial] JVllI (j^ax^all 
Jj ClVlall y J Ajaljjlall (j^»j,'ll 

(jaLa (_gjli]l '—' al JjaaJj 4 A_lL-aj JalLa 
ijl JCaltlj 4Alajj!iall Llllall (jn ACjaa-a 
dllu^Taall (JiiLax j| j^Jala _jaj ^_g_jlall 

4 jajl AailVl jLVI Ja . AjJj-uJI 

^Ac. djLLajjjlxAl ^Ac. U^L'icIj 

J4d ^ 

JL^VI Aalyll 

Ajj '»q 1 

IjjJjJa UJ^J 

jl . (JaVAI LiujLujI LqIj3 Axj 

IjAd-llij j-o A Al'ul (J^ll ^j-cJ 

^UuaJI ^.'iXiqIIj A_JV>^I ^ anjqW 
c> 4^3Vil <,U4 ^ 
jl ^JalL<AI j\ i <jjlL<AI 

Slab <J£j lal^ll 

. AxjilxAl slab]I 

(JaVAI Sjjbl^I ^j-ajb^aJI ^aA I j-ft (JxS 
jialo jlailbj Aljuij tJoJ^jlAll 

tijllll jl cilll jla tJUaVl 

tS^I^I AjjIjaLoiI Ajjb^. dlbsuJaj ^abal 

jl tJajljp-ftll (J^aill <.5*444 II 

4^JI^1I ^JaLall jLu^V t^x^J 

(j-sdll jjJJ ^1 tA-U-al^JI olA 

II CjbWMI (J^axj l^J 4 Jajljp^ll 

lai 13 4jJI (j-aill J 4 Jjj]I 

4<jjIja1juj^U Ajjb^. CllbxjJaj ^LgI A a 11 Vi 

5Jajjj(JI CjUjIjmIIj diVl^Vb a11*il<A1 

^ jl tA^ix^ll (JLujI ^ 4 

4 Jajljp^ll (J^jll jl «li4 4 IAj 4C>J j^.!>Lft3l 

^Jl CjbjL. Jl J^lb 

la) AJb^ajVI JjxSj \jlixil 4 A_jjjj£]V I 

^^•a i ^jsll CjlLlkL j4c» 4(connectivite 

(j^j]| Jc. laJL q ^ U >j Laj 4 laLui S-ix^cA! 
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A_aj JjlII (jjj :Jaj|pAll Sfl^jS .5 

:^U2luVIj 

jjj^a lc.jjj 4-kjljp-JI ^J^-aII Jaj 

4&el^l]l (JfLujj Clu^. 4 ^jIJI Jill 

^jjj JaJJjJj Aj1a*JI j)A Ia^.a 

kjjjJAll (j^ill A_nj CAj^slIaj 4&C.JI dlLlI 

<^ia . ^Ajj^iII 6jUuU (j^jJI A-pLa AaJaj 
(J J liaT "S^JaJI ^suLo A 

- A^i j [£jta]| t 14 ( Michael Joyce) 

J& LiK j^la JJC- — (J-aill j)A 

J^ jd\l Jj£ 4D*IJI jLaa J 

d^lc'l jl JalLoH £jJaljA AjJL 2 kj 

JalLa Aaj (Jj 4A1 jIuJI JalLa!! (_pa*J d^-l^a 
.SJ.Wa JalLa AjjIxa (jjJ (jA 1^-C-jL 
Ik AjJjjuAI a£_l^JI 4 »j J Jj JailLij 
J AjjI^I CjjjLuJI (J£ (JjulaA ^a 4 LS k^A]l 
Ai5J ^Ik' (JJ_J . Akj AjIa,I 

Ik Jc. Uk-a i(Jay David Bolter) "Jjj 
AjI Jjaj J I n^xn ijJ)l I ^alj J» 
kcL J^-V ^ Jg’aa tilU& 4 JAk^M Jc. Aja^a 
(J^xJI 11 a J [^jllJI (jl . ^« Cll^l^l <jA 
(jj£ l ol i N Jljall Aka (j-o ^c..ia 

j j v*i jla_jj (jl Aj£aj clip*. 4(j-£ilLk ^Jj-uj 

(jjJ (jA 4 "AjjIJI CjIjIAaII 11 (j-Q L ol^Uol 

4A^tixAl djjjLuwAl gjA^A AjullLa Jc. (JJjlJ (jl 
Jc- j«1*Ha]I (j-a ^ u^ij Ja 4 ^■A.JLall 11 a (j-ajJaj 

AjJjjoiII CllL^jjJajjll (J-a^-a AjuIUa 4(_£jllll 


13 Christian Vandendorpe, Du papyrus a 
l ’hypertexe, p. 131. 

jl jjl~' : ■ ■'' Ailjj l_1j£| jl 4 W Mill CjJjl Jai" ; "(JJ1JJA." Jj5j ^ 

; jlilj "CLW jail J12L jjiS 

Michasel Joyce, 0/ two Minds. Hypertext 
Pedagogy and Poetics, the University of 
Michigan Press, Ann Arbor, 1995, p. 31. 

AlaaJ jjjj a 1987 ^ lU^I ij Uljjll CjjAi 15 

iJ a^c. clua. ijjj* cjaUl "jjjj" (jij* j Jja. lUajJI 
IA LLa^ja j* 4 _LjIj ^ajUall Al&jj dul£ la] La ts ^a2l a ^ j., ^.11 
iaLJI 

16 Jay David Bolter, Writing Space, Computer, 
Hypertext, and the History of Writing. New 
Jersey, ed. Lawrence Erlbaum Associates Inc, 
1991, Trad Ph. Bootz, p.124. 


jA\ 4 ( 1 ’interface) a^IjII A^ix^lL ck3>3I 

(Jxxalj lil ^Ajo^il Aiix£ 4 a’M *W ^jJaj 
Ajlixj JUjjAiVIj 4 Jc-UlaII ^J^-aII L_iIj£ (J^asu 

Lua !>La c. CljI£ jl La£ 4<^ljll A^q^ll Jc. 

(jj^." AkaLa 4cillj (jC- (JI!La (jju^lj 4 Ajlk Lajla 
lLu^. 4 ^" Cjl^kilA" Ax-aj J jUj 

(jiajiu 4 (jj-a-aj— aa!I (j-a 1 r-. Vt > id \ 

AjjIaII Jallij JlB . Ajj-k-aJ Ajjjj^a A^.lj A_^k^a 

4 ( Ja ta -all ^-a JLaaJI IA-Isu J 4A-Jc.lij3l 

h^Vl (jl I Vl^Aj 4 M AjIjj — ClxJ" (J^J (Ja 

le ) a^Vnll (_gj>ajo AI ^Uajll kijjj 4. if\ 4^-jjJajJ 

4 12 kjljjl3 ajc^^I tkjlkjllj (fenetrage 

(Jx^alla 4-kjJl JjV^II ^jj^l ^_ix-aJ Clip*, 
(j^jll Ik J 4 ^J^aU (_^jLall c- Ljnlll Sjljj (jC- 

I’ellipse ) (_£ jjjaA! jLajjaVI -ixuxk>j 4 ^j.w*i 11 j 
4 C3 »kkll JUyi cijVU (> ajjS (narrative 

(Jjilj (j-ajJa 4^)^U (Jlk (j^-aJ Cllii. 

Ajl La£ 4^.ljJ S^^xJI (JIa*i*\I (jjj 4SiaU3l 

(j£-aJ La£ 4 (AljUa-a ASlXc^ (j-JI 
Jl 5jjl^a]l 5Jk,VI (J*^ ^)JC- (J^JJ (jl 4-kjJl 

(jjjialj (jAj^ 4 (jjxkk-a (ju Aajlk-all (_jx^ 

J ^2 Jj jl Alii C.) (jjjjjULia 

olslj (jAlj JjiAaa oialj] Ua/,11 jl^Jg'LaaiU 

Alilc.) jJ^UjC-VI jwa-aJla 

I^A J 4 Jc-llill (Ja-aJI 

j_l£. ciiij a AljLi/1 a]^ 1 a ai —a ^Jj 

(j-a (JllijVlj iA^LlSn AjlUaJI 

(•Ujj uAill o^LJI AaiLoa. Jj jLaBl AilLoa. 

(jl ajJ^lia]! (j^-aJ 4(J_jaj]l I LA Jc. 

(Jl^-a (Jj^aj jj£- 4 LAlil a]^. Ljiaa Ajxj 

4(_j-aiil Aaalc-L Laj a_l (j-aiil Laj (jaa All ar' alii 
LxJI (jaaJU (jl 4AaaJI jjjlxad (j£aaJ laa£ 

aJVlII LUuVl cJl. ^n J (JiiU (> ^h$l 
• AiaJI 4-alc.Ll] 


11 Jean-Pierre, Balpe Trajectoires, 2001, 
http://trajectoires.univ-paris8.fr/ 

12 voir: Serge Bouchardon, "Hypertexte et art de 
l’ellipse, D’apres l’etude de NON-roman de 
Lucie de Boutiny " Les Cahiers du numerique. La 
navigation, vol. 3, Hermes Science Publications, 
2002, p.74. 
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fUaStfl j la ^ yyUJI 

AJLoLu.iV (Jail jAjj 4 6 £.|jaJl (_£jL«uaJl 

0*^33 a-gI*3I Loj 

(jl 4Jajjj£Lo3l A\ (j£uOl . 

(jl <^3^ e-LSI *fchiXi 

t AjC^jill JaJjjjll (jiaxJJ jia*J koWi 

qa 11 a ^JL^al djljLi^£ 

^<j-aj oAjoi^j cA^_2lja!1 4 jL-n .\\ 

j^jj jS ^Adrian Miles) "J^ <jLp] M 

i4usi\ Ajjj^oLail dj tLjjjjJa 

t^^iSjU JjUai Jjla. ^ ££jl£3l gM cpC' 

(illij o^C-la 4 -V \a\ q\ 4_jl*ii 

^gju-saJI /jjjJl^JI 4_iiaxUJ ^LuAV I L-lU (jjJ 

L-jUc- (J ^L La 4 6^1^13 

. (^jlj)l ^^aj]l J ■ ' r - 

(Victory Garden) "Lryjlja aLaJ ^ 
<(Stuart Moulthrop) VjlhV CjJjiU 
Lfill 4 ( _ s -iajljjll ^ . la .41 (jc. jaj Jlla jA 

jp. _^uiu £jjjlall iUjIjS (jAjJajj 

jjjfLl dlua. 4(_£.JuJI tiLaJI Ji-alij AjtjtLa 
eAA (J&lj AAjju (_£}Li. (j-a iljC.A« [j£jla]l 
(jjj JaJJJ (^1 CjUDlstil I—aLuj^luiV t<A)AaJI 

JJC. c(1991) (JjVl 0jlaJI <-Jp. ( — 

^jlc-j iCjli^aa-uJI AiClxJI Jj^Uj 

t> u^HJ 6 c5^^' 

AjljIILq Jl ^jJj-udJ £jjjlaJI (jl V] idiLIJI 
W \\ 4_LaJ^. t^jA IflSUajl cAj-ij-uJl 
AJaJ^aJI g Ja AI'v'U ^j-a jtla-1 

J Cj^lj 4 JIJI tiJ^lJI *Ljai3 AjjUj-ujVI 

.J^J-aJI o^uSI Adj aLILlL J^VI 

:AjJaI3I AjjJI JLuu jjIjj .5 

.6 

Theodore) "qjxAa jjj" 

^l£juj 4 q^ji :Jajljia3l ( j-su3l ^(Nelson 

^CJJJ ^Ic. 4 J* Wq^\ 1 ^JC. ^j-Q 

tA-llCrlij 4 QjjU^ 4 £jL A^I£c] 

J£ j! (J^31 ^JaJLJ q\ t-A^X uj^ 

19 URL: http://cs.art.rmit.edu.au/hyperweb/ 


t-A A \x"\\\ U3«-U 4joiij ^1X^31 j-lx-Jj c4 KaaII 

(J£ju1j jl) f'lUo^ll j'g h**u*il ^Uaj .1 

JUU3U ,6^.|j 3I 6^1^31 L_li£jJ 4 j2lj1 JA*J ^JJJ 

d^|^ 3I Ja^j ^gJc. AjIaJI 

A-2k.a^i3 (j-Q (Jiijj ^jl ^jIa 13 dua. 4<J3 jj3I 

clhJJ 4£jtela C5^j 

JLvj ^J l A ^ ^ ^ *A . \cl \ ^jgojJ LdJ 4 4dUi — 4 -v q, 

dljlxtudl ci33j Jxj gjjJa^o) 

52^) (JdlJ 4 a\j-q ^1 ^)xJI Jjadj iAjjl^l 

(jl t^jliU (j^-®j) f\\ ^^3 tdiUldJI 

tAjJjjjJI 4_jJ^jtIi3 4 ^4 _jI-1j ^.A^a^vj 

■<JaaJ jjC- SjjA-a ^JaLo (JS (jSluU dua. 

^j!j£ 3| (Jjti33 "^jjjJj^." jjjA-aJ Jc- 

dlj^^xa cJajjjddl Ajia-a ^ 

L)-« ^3] .Vnun 46^.lja3l Cj]jLjia 3 Ladaj-a 

(> 4^1 JUJI (J*Jj . 17 V4»4I cjljUl^VI 

jJjLo" (J^aj tAjiajljjlt CjL)£^-a]l ^jj]l 11 a 

tlua. i(Matthew Miller) "jlw 

Aiaj^i. ^aLal t^.fs-^.41 I^A ^Al^j sliul ^ A^jij 

^jJc. jiiil i£j*x AjIc. Laj CjUVjI] 

^JLUj L_iUi£jjJjV AjjLa-o ^ (j^l oi^lj 

Aia^pJI a^A “-PP ‘^^*>1' lnJ-> 

^ iaal^jal] A±LU jp^Vl (j^aj.^fa.i.ll (jl 
(j^gj^-alll i4Jj ^_A tJajljla]! ^-£ja-a]l (_>al^ 

l^io ^jic. l^JjjjLo .ViuaS (^1 Aioa^ll 

(Ja. tlulS (jlj jjiuJI -I lAV'VI" 

l _gC-\.li^\ ^'-»» V' (4_lajljlal! dlU^a4l 

(j^aill CjliuJadl jlilal (_)^LluI ^jic- ^_jJ: V i I 

fUsatfl JyUj] Alj U^£ 


17 Christian Vandendorpe, Du papyrus a 
I’hypertexte, essais sur les mutations du texte et 
de la lecture, ed. La decouverte, Paris, 1999, 
p.132. 

' l'?«' l 1>" ^*11 ts^ ‘1996 ASvj li* JJ& 

fj ‘ (Postmodern Culture) AuU Aiffi <L>^1 jjUI 
:<# 3Vt Jajljlt (j Ijjc. Jc. I Jc. 

http://www.iat.ubalt.edu/guests/trip/ 
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i(E. Aarseth) 21 v jj" ajjII* >. 

IgjJ 4 A_ljLliLiLI Ajjliallj -Lajljlall Js-v.all 
Jc. 4.]ajlj!l<il ^,^>-4. .all _Jdj]l ( J dj)£yd 

J*jj ( "A±j^j AJT" Ai^jj 4 (cybertexte) 
<—JVI Jalkj jjWAi ‘csaJJj^ ‘ 

^kjAl A_LL>lSjuj Ajjj Jl 1 '". '~JJ 4 AjA^luII 

Jdllj Ajj-ajll d4 ^ AjjlLo J^- 

"LlldJ" (jl .AjA^uJI dlLalc-.il (jjlij Jl 

AjjtLa qa UliUajl AJ dluLLul (_gill 4 ( _ s ^Jj2j_JI 

L al'iS-a (jjU tA.lx^alaJI (jjliillj (J£LuSj]I AjljI 

Jl (jaLaVl 4 a lY; dljl£ 4 A_Oodl]l id La j] I 

ajxj (AjjaVI i-<tajtUMt d£L=>.l.ii i jl,*■<•;,.,I 

l_>*d]l" 4(_$Jd (JJ^di 

4(Jjdi (jl mall lAA tllJLa ^aJ 4 " JLOdjiuntl 
(j<-i ill Ajjljill A Ur-ijir-iAll AjjjjIa* Jl 

dulSa c JcUjII t- itIII L$aLi« Jj JLikd^jiiuil 

jdc.":_j dA?. A lA-ijg-a. 

.(La Ludologie) 'JUfyi 
:J IjjJd (Hayles) JuLT" aa*j 

4(_Jd jlial eli: J 4 lildjl" 

4 Ia djjtidl Jil jd- 4-lajljla]l ^J— A\ 

(jjUjjjfjl] AijLa-a (J 4sjjlda Ajjia Jl aLlLoiVI 

t (Le technotexte) jisll Lya ^\ aJjLJ 

Ajj^jII djIaII A_ilc.li Jc. y agJu ^jll aJJaII 

(J^k L^jJalj IAj tillil $ A_iaJI A_aIc Jill 

(jl .AjaJI AjjIaIIj Ja-buJI A^ia&I 

4 J^jJaII a \\ AjJSjII "(JajLT" AjjIIa 

J cAjjUJI AjjlgJI jjJ Jl aLmVI diail] 

4AjjjS?l 4 JLJ| 

cillljj 4 jLjj3 JL2kjAJ dil j 4 A_li3j A_aIc J) 

cAjJjuJI Clllclai^l £jJoJ (jl IaIjjj CliC-HaJj-ol 
(jA jj^. cJ^I^ ^Ljasll Jl AjjjuOaII 

£_a^j (jlj 4 a J) JuLIa AjaIc CliVL^-a (Jjj Jalli]! 


Espeil Aarseth,. Cybertext, Perspectives on 
Ergodic Literature, John Hopkins, Baltimore, 
1997, p.203. 

22 , N. Kalherim Hayles. Writing Machines. 
Cambridge: MIT Press, 2002, p.224. 


I4& (j-cj t Liiij aJj^aLoII Jali-<dl (j a a£jjJj 

4 " lIljIc. ClAJJjl" 4 C5 JuUjuiti3l ^gi!l 

4j a j(jl A ]| AjjJaj J 

AxjLq AjJajll diljjliAftll (j-o J>UajVI ^C. tdlij 
4^I^JI axjLq 4 CjI^jj^lLoj o^ull 4_}jj_l]l 
w"ij 4(_£jlaj jjj-aJ (Jjl (^l!u jV (JjjjujI Lg td33j 

AjjILq J LujLoiI JajljL<dl (j-aill .Jg Q-q 
.JojIjJI 

juxj 4dujjyi (JLmlIuiI (jl£ Jii! 

— 1991) "jl^V^" "Jjj" diljjliA 

A^ll J jjUI J&\ 4(1992 

Jc. 4 JajJ jIaII (j-saill Aajiil A..V^ajj^ajll 

J o* (^Jl Jc-J • Jl^'j 

V ja 4AjjLojl3t-<dl AjjLLJ! (j-ojJa 4Aijflj3l A-Jlstill 

^JajljLo (_^l Uajjuo SjjjjJallj L-flljj 

4(Jj11a3I 4 11a (Jl >^i<iVI (jlfl 

(_^Jjx*JI (jjjUaVI (j<Q^ 4(_£^.l ClL>l£jjjl 

(j£-oj (_^Jjjudl Aj* 4^*11 Jx3 $ JLixujoJIj 

J aJ^LoiaII (jl 4^>1 !Lq 4AjJjudl 

4(j^lxjVI jl AjU-vU ^iAILaJ l^Ac. g-J-Ja 

^jJajll I Vl^Aj ^ JLloJjJI Jl.\x.j^aSI Jcj 

4 Jjg^ll cilL c**n*i^C» ^3 . ^jlall jj^l ^Qjg ^aII 

AJ (JoUxijIjIIj (J AjCjll 

AjJ^jLg yp. 4L_jJ^U A-ol*JI Ajjlaill (J^lj 

lytlu 4 L? C.lij L_a3J-Q ilkjlj 4A_1J^I 
o JlA l ij ^ j.iA \l ^jjjaall j)j)g 

^jl^V AjjLa-o AjI (jc- 4^)ALla3l AjCjII 

CliL^jjJa (j-ojJa cJajjjlxdl 
Jc. ulllij] CliAjft Jll 4 ( Jj^fljll 
4S^UI ^LVjll J ajaj^I A^Sn CiL-lj^l 

.A-uiij (_^^jll jAill] dl^J (jja (_Jlj 


(Jajl JIaII ^,^*kA>\l tjjVl jj^Ja 1 _ '“’'J ^ 

^jllj 4 A^j 1I (Eastgate systems) edacV 
‘(Jay D. Boiter) A lsW-" Jdi ^ JJtj 
"oyj?- (George Landow) jd'J ^ 

Stuart) "mjj^ ejjljjd"j ‘(,Michael Joyce) 
.(J.Y. Douglas) "u-itAj- .jr"j (Moulthrop 
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A\ AauuSU . 

Ajj-ajj-aill ^k tJajlxijjll AxgAI S^IjI (j\k 

aJ3j ^i,wj ^jl ILluj! 

A-Jjjj-a 4JaJjxoII AjjJajll 

^3ja 4^U A_ik/pkj 4 j|jW‘i\l l ~ vwl 

^J| A\ jl Ss.1^3 ^ 

CjIjjULaII Ai£ ^J2kp ^k JajLuajll jjJ 

A\ «Jgq,*u 4 ( _g-a2j3l e-Ljas]) iA-jjLuoUl 

dAxuaaJI JJudo £.Lja3 Jajljlal! 

c5 £^ a 1 I S;jj jal .(multisensoriel) 

n 1 ^ '^n 1 aq A 1 ^**il il<i ^ A £ ]<■> 

£-a AJlauuj AJlAc- ^k (j-aiU AauJaj-o JJC- 

4 (la medialite) ajJViLoijI] ^3jajV) 

4Jajjjp-a3l JaJjujjll iSjJ)^ j)j-lll £jjJa ^kj 
(j* a^Jj (jl 4JajljxoII xa\\ ^UVu*il 

Jj jIUjoiVIj u*I13j 4 cs iLull Aj)£jg 

dlLA-oxA! £.Ijj ^-i 4 jUM injll jjjAI J^udo 

.AjJj^JI 

4^aill dlV^Lall dljgJal 

jjkMl <_£.la (JajljLall .all 

(Ja. (jl 4^ U^ljjl A^JjJa *^il 

Jjj£a3 (jC> SjjXJ (Jljp V 4AjJJ^j]l dlLjl3-aJl 
la I3lj 4Jajl><JI ^<^1 1 dLft J-al£la JJ^d 

1 i>sjiVi L_klj3V 4(j-ajj-aill c3a jL Cllij 

^ ^^iVi Igjlj 4(j-allaJI Aj Jjx*i 

(meta - a^ ^ ijjLo «lC.lj3J l^aUajjl 

L_iaLjjj Ajlfl 4<_£jjx*JI l^jlidl ^gk 4t6Xtll6ll6) 
1 4 (jj^A (^>^1a ^3jdl (jc- d±aJI Llilc. 

*L£I (^k a^.j|^a]I l_ijLujI JjUu a£>L^ 

Jaj]jlAll A\ jx^ail UojjILo 

. Jaj]j!Lall dlLaijLaj ^ JjjjJI 

^UojxJI AjjILJI j.7 

(^ic. ^L» (jl I n^aj V 

IjjjL^a 23 (jj^j UjV j»lc 

(jx l^Uajl iAiliia OJJ^J (^,^11 CllLilT tllliij 


(jj]| <lJi\ Cjluclj^ll (JJJ <j *9 jl 

. 2 j 2 ^ 1 ]I ^jlc. 

eUjVI 4 (Murray) cjit 

gjjJa^o A a\\j 4Aj1j^JI CLjVI^j^U 

AjV^j ^Ul ^1 JjLjjJj 4-^j(j^Lftll 

JJ <> ‘lj[)jA AjjlLa 31 

LLjaa ^Ac. j^jAlL Clilx-uljl CjLujIj^I! 

Ijj^j Alkali dll 3 4^Ac.li!ill 
M")*") .^gJLiaJI Jajlj^ll dlllx^ajj-adj 

4^LiaJI Jaj|j!Lft3l ^11 ^j| 

(I'immersion) ^LJuVI ^ 

UajUj^U 4(l'interactivite) yc.Ui3l l^j 

1 ^ \ L A \ 4 ^*<\ 1 t** !■> A*l\ l l., y |l. t ,i ) l 

4AjjI^VIj 4AjC.jjujj-o1Ij 4AjjLiJaall ^al_^JI 
AjlnVill (Jl£dSU Aj^jldullj 
4"A-ilc.lia3l"j "^jjLAjuVI" 4-il^jj 4^_g-ft3 < )3l 

(Jj»s^c-la 4 (Ryanj (JjIj" jjj^j ^k 

Aj^j l^Auajj 4 M AxJaljjaVI AjxSI^II" aJjLq 
c^H^I 4 ( i ^ || 1 a djj t AjI^ Lsj Aj-ujI^ojljI 
aJLs. (jL ~Aj >1 l ^i/\\l j^j l 2 ^_l t_iA 2 j 

Jajl_>l*]l ^.Is-4.^11 lAjJJJ 4(^LaiiVI 

4^ 4A^lpaVI ci^ V] ^Lo 

(jl 4A2XLi^jll l^jlalki Ajj^oll 2 rtlt~ v \\ (j^aj 
(jUaj (Jilj "^LljJaJl" (ja 5JL^ (^ 

•O^' 

4^"jjljj" Jl "(j-jLaij^/1" (»^A* jl <mml 2 lLoI 

CjIJVI <Jjl=4J jjl?J AjjlS-al JJC. 4"iaALUj]l 

‘ _'^(J^j (Jj 4-Lajljlall (J^_all J 

lillij 4a^2 1 L_LC »JJ. ' (JjjijJI aJLoui J (jiajiJI 

Ajjj (jxuJa 4 A_1 aJI JajUJI A_uj1j2j ^LsuaVIj 

(J^l 2 4JsjLujj]! (jjj AiaAjll 2 j 2 ^JI <Jljl ^yaji£i 


23 H. Murray, Hamlet on the Holodeck the Future of 
Narrative in Cyberspace Cambridge: MIT Press, 1997, 
p. 324. 

24 Mamie Lanrel Ryan. Narrative as Virtual Reality. 
Baltimore, London, The John Hopkins University Press, 
2001. p.399. 

25 Jay D. Bolter, et Richcsol Grusin, Remediation: 
Understanding New Media , ed. MIT Press, Cambridge, 
1999, p. 295. 
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4 j! ^ : AjwiLuiV I J4‘ 

C^i ‘J4 j J) cj-^ o' 

jl I iV’J iAajjLuj]! jl Jl (JjV.U jl 

Igjl iojJALij (j^aLaOuV ^ali2 Jliij (JaJ 

Ojlslajljl UjaUu JJ J - a jl tlAjJj CjLaK 

jl. " 7 « Juij Aa^all jjj jl 

Jjjjjl^lj Ajjjl S j'0*ll jjj ^jli]| Jl*j]| Aij 
jj-LL taja A-jSLj.mV^]l jJjj iAjjiij 

Aia&l l—]Ljia. Jc. jl]jj 4 Jjjnl.all (_gj£JI 
A«lc.j£ j]l 4 Ajjjj*j]I ojLall ClL^ajj.^r^ 

• Aj.jjjJI AjiJI ^_3 ^ 4 j L.M ,. . 

jc. '" f, \ (^jjjJI 0 ^ 1 a]| (JiOiil Jal 
Jl jlHuVI J JjauS ^Jajl 

jjj jjjAll! Jc. (j>a^.’n jjll tAjjLjiUI jJjiall 

t (la langue) jLJlIj (la parole) Jl£ll 

^^ialjl IjJI jLaJC.1 d" \\r\j 

(^0=1 4(Ja_<JI jiui j J ^(synchronique) 

Jalliluil (_Joi Laxs t JLOi]l Aj*J gjli. jjl 
a U UaII cJj^j ILj ‘ALliill AjJjjJI j. N.\t \1 
La jAj 4 ( _Ja^aU (jjLut-a ^jj^ijl Jl 4 AjJ^jji]I 
CjLjlLai] ta2j J)J JaJ Jl (jJaxJL Jj 
Jl2j]| CjlJa_a (J.a.uaj.i Oj]j^j3 iAj3j*^i]I 
(jJaxj 4oaJ]l dlLJaj ojjj . AaxsjJI 

J] Jj*-J' o^' ^1)4^ 

diLuV ollij 4 AjjJI 4 LI La II A\, jLq^I 

Ajia. Ojjia j]lj iCjLjlLall oJA S 

Cjj' Jl VI 4(_JJjj]l jaajll (_Jaiaj (jjJjjjJI 
Vjj (le narre) jjjaaa]l Jc. a^oJI LLn J 
Lil-'ii jUi aL^j t (le narration) ^Jl jc. 
Ii& jj oil .(acte d enonciation) 

cIjjUl-g ^Sjx-oll (jjoiill fk. £-a 

dij^ i ^ a\\ ^ E I^U <iII3j 

^11x^ 11 .jj.lVn Uajjjc c^aAVI JI>JI 


27 Claude Bremond, Logique du recit, ed. Seuil, 1973, 

p. 12. 


4 AjJjxJI A-loAI ^ c . 

(3^^ cs^J 

(Jl£juj| L jjJJ CjlxJalijll (j-Q 

djLftll <- ” 'JN ; C5 1-J] Ajjjut.MI J-oll 

JJ_^J J] IAjjI Jj-oj jl c Ajjj^MI 
Jii] .Igjaiaj AjJjoill Cjl^jll 

Jjuill pjlilujl ^ (Ajjjjxj JajLujjll 

t^iSlaJI ^ 3 >)a nW*! 4. JajLuijll j-o ^^aajll 

jUaj (3^^^ 

3jl!Ij a_iaaI Jjj tAjjjxJI Jl£j^Vlj 
jl£ AjjJnS tiiljj t^^judll jjixllll AjjLja^II 
(»J^ jx» Jj^jII ^ujj ^ ^Jalj 4J 

(AjjJalll ^ (AjjLja^ll Afjjll 

Ujl£al di*_ujjjj 4 CjIjJjuJI 

iU-v \\ cIiLjIaaI] ^jju JjJaall jl 

CjLmxjjuill CjI^Iuj jIa«o L5 ic- CjJlIaI ^^jII 
1 jl J!Lq 1 (Jj-aVl Axj ^Ij 4 CjlmjUulIj 

. jjjj^l^-uJl CjIjjILJ 

jjjjla-ftjxJI Ljta ^3 4<jjjJI Ajjjll <.jurtj 

a\\ tdlljJjuJI jjliH*lAllj 

(_^ill l^j“'jll JLJJ2kJ ^ l<~- (JaxJI j-Q li^yUajl 

"l_JjJJ djLlJjjal jAij Ua j-Q 46jlajJ 

1 JLij^c. jL^j^ o^'-l^J'" j (Propp) 
Aa^all Jc. Ijj^p jj^I 4 ^ 4 -uu4j (Greimas) 
tClLa^a-^ajjll jjj tlllaVjtllj l_jjUaj]lj (Jl*iVj_J 

^jl£" (J*Jj . j Jjatjll (Jl^all jc. aJValuL 

iAaJI lift Jl te U£U sJVI jl£ "o^yj 
jj_^uiJI jl i4^ia]| Jc. j£jj (^Lll 
j^jlj A-UJ jl» *"j^®^" .Ja^a 

Jilij jl jjj j-c l^JaUj j£-aj 31 4 <al*ILo 


AjjIjII LS j! Jjj Jn^ull ^ (jjaflll ljjjj 

<-aUuAl £aj c<jJ2kjdl djL£j^o ^ ojjajaIIj 

L«J tSllij 4 t5 £aJl ClljJJtlall JJJfcJ jsl <jl Vj idjjljjll JaUjiuiL 

Sjjildlj AjjIjII (^jjll Jjj jJJAiil ^ 4 jjaill U1JJJ 
JaUlLulj ^Jaljll ‘LoLuAI £_gj 4A.n>«.ll AjIS^JI CjL£^j ^ 
AjjixLul Lo lillij 4 C5 £jJI (_gi CjI jj*ja]I jjjkj jii Aji V] 4(1 jjIjj]I 
,6^*J Jjj j dani l ^IajAVI Sjj|j Jjj AjjJjII CjIjJ jxdl 
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d:l£>Ull Jc. jlSjUlj VoJSja^a ClUaUai. 
.(_£.^JI (J*S ^jld. jll A_dV.lll A-jfllaiall 

J l(P. Ricoeur) Jjj" s&u 

^)JCj AjjijAUall lUj^kJ 

tdiliU AjJjjoJl ^hiA3 AllLaLuJj 

A_ujlx*a]| (JlxSV 1 (j-o 4 AjjJjj-ajjl Aajjoij 

^ar-uu AjI jjc* 4(jlx*u^U 
S^lc-j (j-Q (jSuQJJ 4 AjJXjuJI AjIjI^a] 

(Jx9 jJal 

J& (JLa- (J*J' jj 

^jJaJj dilMl AjJjjoJI Aj^JI 4Jjjjuia]I 

jUja." Pal*Jy .(Ja-a Jc- ^Laa 

AjiHliL jJVI J (Villeneuve) 29,1 UiULa 

4^^^ a (J£ JjSj ^jSf 4 AjjLix-aII AjJj-uJI 

4 A-i^liJall cjjLj^-Sk.^11 ^ia cAlLjj-uil ^g-lx-o ^cIaj 
^ ic. AjI*Iaj] jl AjUuxjjj JjLJI 
^LxS a^LuIaII v\* < tAj^all 

daVjLuill aaUssI JjUI 4 30 jUiaL UeUi 
• Aja^laoa (J*5 

(jl A! (jlSLa t^Ja-all jLall liLaJI (jl 
^ (JjJaallj a\\ .IjIISj (J^lj jjWn 

AjA^HuiaII Jl£j^Vl J^g-laJ (jjjLa 
• AjtSJI t.** il <Va*< A \ 1*1*4 1 oj 41 i a\\ 

(jla (Ong, W. J.) 31 " 2 -jjj" .iliac. I 

£jatill (jjill J Ac-likll CiLuil ojjj £a AjIjjII 

(JkJI ^jfria Jl <>f $iill <Ja—II J ( !r *aUI 
JJSS li&j ‘a f'*' “'ll AjIjjII Jj4aj £a j ' ■ Jl" 

(Jilj dlLUaaJI L j^J <AjU*l ...jll Aia&l 
• Alkali A-JaJaVI 


29 Johemur Villeneuve, Le sens de Vintrigue: La 
narrativite, le jeu et l'invention du diable. Presses 
de l'Universite Laval, Quebec, 2004, p.423. 
jciij - -lls j^Sn yk ( yvtj ju^\ jjj jciijii au 30 
.(^jjljull Jcliilb ojja L tit i(pseudo-interactivite) 
31 Walter J., Ong, Orality and Literacy: The 
Technologizing of the Word. London and New 
York: Methuen, 1982, p. 201. 


(jjiljJ CjLSI (>ajijj . 28 (^Vp 3I U)^k« (ja*i 
t Aj^C.|il| AjjAill ^^jJI £-o AjJjJI AiaUaaJI 

jj-aUxll iall'iujjl (_jic. Cj^jl~\ all (j>a».1 dijL 
(Ja.b dlLaaaXa (J^ai ^3 (Jjiaj ^jll tAj^iJI 
•^1 

AjjILo J£jj lA^Ua ^_3 tAjjlLoll si* Aab 

(_ 5 jjj: i «>(«•'..ti V f^Aj c(spatiale) "■*;*!■ 

IaJxj iAj^udl t_ijUaj]l (j;U dlka^iLatil 

iAjjjjjull (ja laliUajl 4 ( _ ? l'i^]l 

Lalj ^11 Aijjla (_^lc. Lai 

jAjj 4 (jjallaJI j i^jjmall ^Ic I^jI^jjIj 
WvUajl 4 -1 , ^»all ^3 adjla-a (jC. ^xjl Ajjliall 
" I L»j ‘ "j" A L 4(_J^La]l jl o^*J (ja 

lilli c.niTi ^.jaj Igj^slj iLjjjaj (media) 

^■jaaa ^gjll lAjliaLu'il tlllaliljiJI 

l^^iiaia jjlaia (jaaia Aj^uill L_ijUaj]l 
i«j]| (JLaC.1 (jl .AiiaaJI Jall'CluiV 

a^u (jC. (>? Sa-a]l Jjfc J*ij Qjjfi ‘JVil 
J\ jiulL t J^Vl J Aalilj ^ill ,^1 

^aj' I (_}*4j tAjtnalllj Aj^xaaall tAjjLtill Ajl_iii£ 
jl AjL-a_j]l 4 J il. A11 dill: i La Jl A_i_iL 
Jl>kl J^3 Jc (^i tf ^u Aa^yi 
Jc. Jc. Dj^la JSC. Igil VI tA.^-aill 

Jl J^al J Vj 4(^U*111 JS1I dlli ^Ijl^l 

^Jc. ^^^, i 41 \ (_J^j to^lilall AjJ^La JaLlIlxal 
.(JaJI Aija J Ailaxll Ajiall duaj^a 

: JJJtHI JAJ Jjulll uLuLuUaa . 8 

Ljcj J£l t djL^jjail Ajjl^Uall AjjJI 

l&jjala (Jac. Cilia. 4 I jnVilA 1 . CjlJ^all Aju 

t (la temporalite) AajLaJI fJ ^ia jua J& 

dill Jaij dllij iAj^all Ajlairll J LJ>a IxSja 
(ja iAj^iijll Ai^jjll Aj^auiall AjjJaull ClLjlLall 

allLDUil ^^ialjlll (JJalll (Jla. ^aJaS (JliLi. 

J AijJI AlVl dl^al JJaJ J AailUijll 


28 M. Fayol, Le recit et sa construction: Une 
approche de psychologie cognitive. Paris, 1985, 
p.159. 
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(JxIj , J&c. (jjkll dltiljj (jc. 44 jJja1I 

a\j\ a^ djd tJajljp-All a! 1 "jpJjj" ajjIIa 
J ajlj4A]l ^ Aa ^_a] 

.443jj]I dlLjjj]! jjA AAC- ^^3 Jajlj4A3l 

4 33 s^j Ujj\ d 41 

Odl^jall Aj^aj (jAJ o-LUa. AiC/lc. «.Uj A-ljla-a 
4A4 ffLoSj j»ia2 <^1 ( _ r ull bSlj-ilj 

jj^jVjU-a JJC. liUi ilua. 

Ln 1 ajll (_jlc. A-^lj&_jJ_j]a]l Ajt&]l JaAJ 
CjIaIj^I uiij ^ILo j&j 

t&r-. La iil]L J*Jj 5 AjSj_j 3I A_«lc.^]l 

(j-a ii.ll.la. (_).uJj (J^| j a 

dl^la-a A4&A iAj^uJI Ajti£]l 

AjIjjII A-ul.J-aq.1l Ae)j]| j\ jit. 4.1i.laj]l 

(Jfui (j^ (j^ (j' (4e.Uaiiu!l 4o.li.laJI 
Ajjj^a ^iLii JjjWi ^ Ajjjjll ClLiljjll 

A-Ujl Ajl .Vi dlLnj (J£jj tJajljJLall — -'ll 

:A4jjj£WI AjjljaJI .9 

" jjuJ-llc." UjJ^ijjxjA dull .la] 

/• 1 ■ —»«*!...' ( _glc' t(Gadamer) 

(_>=ij J£ j! lilli 4 jljaJI Aj^aJ cjda ^ 4^j^i]l 

— i OjaJjll bfc jlijc-l l * un«s- \ — 

*jjl ^ A\ o JiA £a AajIj^. ASlXc- bb^.\ 

Jdb * (Bakhtin©) "(jjadl/ ^ cijAaJ 

AIo-LuJA (JC> (JjjjAaII Ojldc-L 4 ^jIa 3I (jAA 
■ Ajl.vfiar^j 4ijlx-a (JIaC-I jjC^ 6£jj£a]I (j-aill 

Lg iC' ^jL (JjIIa (J^ai 31 (jj 

a_ij1_i>ai111 ^^^cj t ** < 1 \ b-» a 

^T-AjaLj jAj ((jjJjill J^ialLo tdlljj^VI C J|J 4 ^>H) 

^ c " (Jc-lij ^jlAjJa-1 

AoiLudl! ^fjl\ (Jjljlnar a'1 

CjI£^jj Jxill Cj!J j JaLojl l flh^Ai 

tojUll dll.lx.jJaj Ia Jboidj 


Jc. ZjIjj ^ jit£ Oj^jj ow J *^ 33 

(j-jW ‘(1967) 

.<^oj// *_jik <*^aj ^ (jaui.jjJj (1985) JLa*SuiI 


E.) "dbouijj JjajI" djUjjJa dluLullj jil 

t h^htt ^j^iA Jj^ AdLoJll (Benveniste 

4 ^Lx 3 l^L^ajj ^Lia!> 1 ^]I S^AUall 

J^jAIaII ^jjlJ JJJ A*l\l ^JA 

I'acte) h^htt Jxij (I'enonce) 

jdb jlLVI Ija ‘(d'enonciation 

4 b-s. ^\\ 1 <%\ 1 » a ^ ^ \g. 4 < bo\*<\ l dlLuLalUl 

^ ^1 jtttl ^ A^JJ (UaiLII 

5 jI!Laj tjjx^dll bA (jl£ Jflj tJaj^A'l 
^ja I^aUuaI AjJj-ua]I AjjJail! (Jjjdj ^jc. 

Ia Jjjidj jaJ C 5 ^a 11 A-JVj 3I AdJI ^a!>Ia ^^Jc- 
C 5 £^aU Aj^nxUll dlldl^-aJi j^J ^^jUadll 
JaLdll ^g-lajLujjll JxJI jai < Nx"i ^4^ 
jrijd! jlaillj t^jjJajJ Jl^jIa cilljj 

(G. Genette) "dilii^. 

(J£jaJ J44Xj]l ^C. 

(Jdb JjLoJl dlljg 3**>A*1 JJC. 

dlVl^dlj tjJdll dll^aj \jljJa3j t ^£^-a]I 

^Ua^b # 4^lJadJI <JjliAll J-I^ AX, .jAjll 

cJuSlI" ^gJc. JJC- 4JJ4XJ1I 

^ (JjVutij 3-L>!a) 

‘4_iiAxJl 4_m]| j^j ojj! Jjaj IajIj (JjjjaaII 
^ c4_iaAV I (jA J4J^ jJ3 ^ic- jdj aJLuia cilijj 
4 }\\ (J\£jaV) (JajJj ^ 4 ]I 4 dlljjlLall 

ja il^jS?! 4 ^jjaa 3I t IaiujjII) 4 f\ 4 >.q\ 1 j 

.~^~(4 JajLuJjll cSjIaxJI 

Vj jAIa tJajljlA]l a !1 "jpjjj" JSilxJ 

JIJIaI (AjjIjjII 0J4j.ua] ^x_iila jl J4 aI 

A4jIjj]I d)Vjl^A]l tiilj ^Jj A44X_2kJA 

A-iljjl] 4j<j4,^A<\l A-mll ^jdjjaj Jjajj dul£ 

^ tAJjjll 

jli tA-llcj .^jjJJAxJI (jjalt 

blJ4 aI 4Ja.V i 11 AjjjIaJ 4JajjjpAll C 5 £a^ll 

A-lljjll L-ltj^ l^J (JAJOll ^^ 4 ]! c44Jj^jJI dlUllA^i] 
JajAjSfl ^ijAjVl ^Jo-bjAA lj^lc-1 (JAA iOdJ^Jl 


U JJjbj 
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: Jj-uJIj . 10 

^j]| 4 Ajjjjj3I AjjLlgJjuJI A^Jajll q£> Ijuxj 
( j-oj • (j-aillj AjjLaIujJI ojjj-all (JjIaj 

(Deleuze) 11 jJJ j* 7 j»n 4 jL*J 3 l .LjiLJlj 
CjIjjIuux^j (Bergson) 'Jjjuicjjj 1 ^ 

fi>t(Ch. S. Peirs) jjj 
JaliJI CjLjJjjoJI J ^JJaaJI 

L_flUjo£luj| IjjSLftJ 4 ^ A sf \ Jnx-<JI 

A£^Ha 3! — ojjn'-Jl ^ajg..9A jA la!>L]ajl AjJjUaik 

^ JJi sjUII <jJ .(I'image-mouvement) 

.JjJ ^jJI 4 A^J^Ja 3I Sjjx^ll (Jj^. jfLjsCLU 

<Cluu3» * jjljJ (Jji!J »(J rt^ar (JJj3j 4AjJjjuJ! 

JxilL 

hiatill 3Jjla (Jj tdjUaja'^'l j-G ACjA^A 

U*J JUJI 4 ^ .[...](enongable) 

4a£j^ a '1 — Ajjui^JI djLGjLol! (j-o 
J£ . 37 « Sj^H y^UI 

0=- <3^ ‘ jija.Sn 

Jc. sjjJall 4 A£j^Ja3I ^j^Ja JaLuU 

(jj'Vi J AjjLJI CjLJVI q ^*-? diljl£-ftj 

4 ill’ll m f\\ jjJj 4A_1 ja^JI JIjaII (JA 4^J^JI 

■ W**< lLu^j 4 Jidl 13A Cjj.1^. J JjaaIj 
JlJl 4<V)JX^JI J l^JJX 2 kJA c4 JJ 1 ClAjJjjoJI 

(J^jj J ^Jaj 4 AjjLuJ jjc- AaIc- 3 JlXJ 

jUaJ JJ lllula IjJjal Jj£jVl (JlilLiyU (Jjjjl 
4$JjVIj AjIjSM (JaIj*JI (jSf 

Ajaftll <CjLJaxA3! (JaIj jaJ JLiaII jjjj Ia ojlc. 

image-) JJ Jja^jJ 4 Sjj^all J 

Jc. ^jaj 4 s-Lc^a ~a. w"^ 4 (action 
L>l) J Cjti<L£3l CI3 j 3 AjjJJ*ull Clilalkll 
AjJj-uJI jj Jl (Jc.Uj3I 11a jc. ^Ijjja 4 a Wa 
j£*J c3^ J^j 

Jll Jj ^jl t:4 JajLujjll ^.Ljaa 

4^jLuail! a^.UJI cjj^ £y* 4^JjjoJ1 


37 Gilles Deleuze: L'image movement. Cinema 1: 
ed. Minuit, Paris, 1983, p.44. 


q\ i'c>j±A\ d^J JajJjlAll 

jUj" 4_iAj.tLj (jjuul (J^l J 

(Pierre Laurette) 34n 

. "■I 

Un-V 4 JjLuJ] A\ ^_1aj 

au,„ (Jakob Nielsen,) 35,1 jj Jji sjjSU" 

Jj^ Aikb (j£aj 4(_5^ jjS ji ^Jlc. J^^aJ 
Cjla.uJa.i31 (_j-q aIxJjoj JJ AjJjjoiII AjujjIaaII 
<3 Jj^ulaJI jl [j£jl£31 ^ u^ij 4^n«\ 4A-U-aj3l 

(J^.|jj 4Ajj^aj31 ^lljxSI C13 j 3 4. aui^Urt^ll ^jJaj 
^ajj^jll <_ja 4 JljOjjJall g. Ujaa31 I1 a 

4AjjJJI A-qJLjla VWj ^jl (j^QJ 4AjJajljj31 

‘j44' ‘cr^' 

4_x-aa3 1^)JUJ ^a^ajV 4 f -1 ^>>q\ 1 1 j\A J 

AJ JjJjjiaII 4 L>J^ aIa-uia 

4 IaI^-UAJ l^Jjji JJ Ajjjjalll SjjJJjuil! AjuIuaI 

4JajJjftll (J^jll (_$J)"^A (jts 4 < Jx-a 31 l«^4j 

Ajlgi (jiajil (ji iJlja^Vl JLa. 

Ajc^j Ajlgj]l (j] (Jj ( _ 5 ic. D.lla^a 

JajJol UuJalj 4a,^>ji 4 4 xna*i £)* 

Aj3j^joia31 ^Lqj J [j£jla31 (Jar ‘nj Cl33 J^ 4 AjIJ 1 

(j^ ^4-° (3-l3xJ 4 ^JjU^a. jJLujjA Jj .AjU J (jc. 
C JJA.»: JjL jja. 4"oj jg hl l .AxjLg ^-x-aa" ^j-aj 
dj jjJj LoJjCj 4 ^aASjJl jc. Aj^aall 4_fl3jjj 
Aj J ^AjIJI Aaj3 4 JJjLuj-q djaujj 4 

J jja jj Ia d3Jj 4 ^« D^-lJl J (iljjjau 

CAA^aII (jiaau 6^.1^ UjC.JjLfta 4 IjjIjJ 

bal ui^TumIj ^luaVl (_>J 4 AjJajJJl 

^jJaj jjj 1 Vi^Jj 4 Aj^juJI lAjAUaA 4. al*i^k a! 

AjJjuJI S4131 j-o La UjC ^_Cajj Ulla. 4 AjJ3I 


34 Pierre Laurette, Lettres et Techne, ed. Balzac, 
Quebec, 1993, p. 195-215. 

35 Nielsen Jakob, Hypertext & Hypermedia, Trad. 
Ph. Bootz, ed. Academic Press Professional, 
Cambridge, 1990, p. 180. 

36 Voir: Jean Clement, Afternoon a story: du 
narratif au poetique dans l’oeuvre hypertextuelle. 
In Ph. Bootz (Dir.), A.//LITTERATURE., ed. 
Universite de Lille 3, 1994, p. 70. 
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(les interfaces) cA^lj Jib 

-4 

U31I .12 

(jl tJajJllall C-1 W‘i, .1 Jia] 

AiC. -LaJ 4j| jit. ij££ 1 -J.lvU Cnill 

AiaaJI 4_alc.JI AjlaA (jj.viVn (jx 

J*Jj -Lalc-.i£ 

i Q-fl 4_1^ LuUS Juxj 4jl AjLuJ 

^ J5 ,T.1I SJjLa sJLlii. 4 r-. 1 j. ^ ^jc. 4 4 ..;Vi 

( *iki j] .(le format textuel) 

j Jli Jj±lu Aj 

(^Jc. (_)uLuiVi (J Aja2j 

a-u^M) <aii^A a^ajIcj cJj^ o£ J^. 

l c l ** il a\ a\\ 4 «nl a jU ^\\ i 4 m. \1 l A y\\ m\\ l 

.(^-aSJI J 

aJJaII Jj 4 JajJI ^J*\<a\l Jjaj 

4 jjjl dlljjj (j-a 1-la.lj 4Aj\j£]I AJaUu] 4jlc.liij]l 

(j^aj J£» :jjJ Jjf! -Lsj^i Jj^ 

CjUJall ^yt 1 qV'^A ^ bjc. AjxiilaJ J Ai-v j 
J£ >ae»Ja ^JaiuiVj 4djl£Jjyij 
Cjlijall bu** isjl J£ iC^Lu^\ 

A^AHaII 1-iNfl 1 (jjj (jAj 4Aj-al_kll 

tdiljaill s-Ja A_iij£ J AjlJa j& jjIluj 
t£ib J* : <_r?-^> a ^ uj - 38 « 155-o-a 

CjLjallJ <— aLjjSluil ( X-lkLoij 
S^lj cilljj ^)JCj AjIcJj 

£A (_£jl£ll (JcUlJ (jl il 4A_ilclid]| (jA 

iSX^. <ja (Jclill DjjUa^J -LjJjaa t(j-aj]l 

Aj^jl^A ^)JC 4ollXA Aj^jLjAA 

tilljj 4 (JjA*H1Ij 5iLjaVlj 4- VY^Hj AjUaJaVI 

CjIc.I^3IjI diLjaLull IgJ c"i,Wj ^gUll AjUJI 

4^1ajlj^ll ^-UaJjail .<jj^j]| 

Jjabjil Jl SjaIIj (j* Jb^ I^a 

A-AaC- (Ja 4 ( ^g-Ajl ^(JxaJU 

.155.0® «4-^li 38 


ifl Jl 4 JoiJI ^Lbill liA ciUij 
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